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IN HIGH VOICE 


University of Toronto Women’s Chamber Choir 

Hilary Apfelstadt, Conductor 
Tracy Wong, Assistant Conductor 
Eunseong Cho, Collaborative Pianist 

Dixit Dominus (Psalm 110) Baldassare Galuppi (1706-1785) 

1 st Violin: Eros Tang; 2 nd Violin Dominic Greene 
Viola: Brenna McLane; Cello: Jenny Cheong 


I Will Lift Up My Eyes Z. Randall Stroope (b. 1953) 

Tracy Wong, Conductor 


The Garden Allan Bevan (b. 1951) 

Tristan Durie, flute 

The University of Toronto Women’s Chorus 

Frances Farrell, Conductor 
Leanne Piller, Assistant Conductor 
JialiangZhu, Collaborative Pianist 

To be selected from: 


Cantate Domino (BuxVW12) Dietrich Buxtehude (1637-1707) 

adapted by F. Farrell 

Stella Splendens Anonymous, 14th Century 

From Libre de Vermeil de Monteserrat 


Coronach D. 836 Franz Schubert (1797-1828) 

Blooming Star of Belle Isle Traditional, arr. Eleanor Daley (b. 1955) 

Aure Volanti Francesca Caccini, Ed. Carol Raney (1587-1640) 

Flautists: Tristan Durie, Sophie Lanthier, Jessica Leung 

Woodsmoke and Oranges Ian Tamblyn, arr. Rebecca Campbell 

Percussionists: Sam Kim, Matt Moore 


VTa I’bon vent Traditional, arr. Allison Girvan 

Soloists: Sabian Compri, Jaime Cowles, Linda Goldberg, 

Yael Nataly Kostrinsky, Cristina Lanz, Martina Myskohlid, 

Sofya Voronko, Evelina Zoubareva 


INTERMISSION 



AURUM Vocal Ensemble 

William Brown, Conductor 
Sonya Sim, Pianist 


Karitas habundat Hildegard von Bingen (1098-1179) 

Hand Chimes: Elena Davis, Brooke Ferlatte, 

Miranda Leask, Nadia Ladak, Victoria Neves, Jolorn Samuels 


Laudate Dominum 


Z. Randall Stroope (b. 1953) 


Quant j’ai ouy le tabourin William Brown (b. 1962) 

Soloists: Isidora Ateljevic, Emily Janecek, 

Alana Heaney, Miranda Leask, Miranda Leask, 

Tambourine; Victoria Neves, Wind Chimes; Bridgett Hyland, 

Vibra-slap; Emily Janecek, Bell Tree; Sonya Knaus, Ching-Chok 
Cricket: Deanna Weiss 

Niska Banja Traditional Serbian, Arr. Nick Page (b. 1952) 


Gentle Nature Eleanor Daley (b. 1955) 

La Lluvia Stephen Hatfield (b. 1956) 

Shakers: Miranda Leask, Sonja Knaus 

Aizu-Bandai-San Traditional Japanese, Arr. Hiroshi Ishimaru (b. 1959) 


FLOREAT Women’s Choir 

William Brown, Conductor 
Sonya Sim, Pianist 


Things That Never Die Eleanor Daley (b. 1955) 

The Swallow Bob Chilcott (b. 1955) 


Puisque tout passe William Brown (b. 1962) 

Soloists: Isidora Ateljevic, Emily Janecek 
Shannon Johnson, Orchestral Bass Drum; Victoria Neves, 

Wind Chimes; Sonja Knaus, Ching-Chok; Triangle: Miranda Leask, 

Clown Music and Lyrics by Khan, Sande, Mitchell, Arr. Joey Williamson 

(b. 1978) 


University of Toronto Women’s Chamber Choir, 
University of Toronto Women’s Chorus. & 
FLOREAT Women’s Choir 


Ruth Watson Henderson (b. 1932) 


Psalm 100 


William Brown, Conductor 



Program Notes and Translations 


WOMEN’S CHAMBER CHOIR 

This setting of Dixit Dominus (Psalm 110) by 
Italian composer Baldassare Galuppi is one 
of the more than twenty extant choral works 
written for the girls at the Conservatory of the 
Ospedale degli Incurabili in Venice. Dixit Dominus 
is one of Galuppi’s shorter words written for his 
“nightingales," as he refered to them, at the 
Incurabilis. The opening instrumental material, in 
light opera buffa style, recurs in each of the three 
movements, giving the entire work the form and 
spirit of a large rondo. - David Larson, 1976 

I. The Lord says to my lord: 

“Sit at my right hand, 

till i make your enemies 
your footstool.” 

The Lord sends forth from Zion 
your mighty scepter. 

Rule in the midst 
of your foes! 

Your people will offer themselves freely 
on the day you lead your host 
in holy array. 

From the womb of the morning 
like dew your youth will come to you. 

II. The Lord has sworn 

and will not change his mind 
“You are a priest forever 
after the order of Melchizedek. ” 

The Lord is at your right hand; 

He will shatter kings on the day 
of his wrath. 

III. He will execute his judgment among the 
nations, 

filling them with corpses; 
he will shatter the head 
over the wide earth. 

He will drink from the brook by the way; 
therefore he will lift up his head. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, 
is now and ever shall be, 
world without end. Amen. 

Z. Randall Stroope is widely known as a conductor, 
lecturer and composer. He is Director of Choral 
Activities at Oklahoma State University - Stillwater. 
This setting of Psalm 121, I Will Lift Up My 
Eyes, explores the capabilities of sonority and 
expressiveness in the treble choral medium. As 


such, the work is melodically driven with lyrical 
lines which quickly careen from the lower range 
into the opper, frequently spinning into moments 
of full sonority, and then moving into momentary 
repose. The final cadence capstones the work with 
an affirmation of serenity and quiet confidence. 

- Note by the composer 

Allan Bevan was born in Toronto and did his 
undergraduate studies in music at the University 
of Windsor and Queen's University in Kingston. 

Dr. Bevan holds the M.Mus degree in Choral 
Conducting from the University of Alberta and a 
Ph.D in Composition from the University of Calgary. 
The Garden was originally commissioned by The 
Association of Canadian Choral Conductors for 
The 2006 National Youth Choir (Richard Sparks, 
conductor). Written for treble voices, flute and 
piano, and set on Alice Meynell’s poetry, this piece 
weaves through lush harmonic progressions and 
changing tonalities to mirror the range of emotions 
in the poet's text. It is said that this sonnet 
attracted the attention of author and journalist 
Wilfred Meynell as a “quaint invitation to seek 
her (Alice's) friendship, and eventually, to win her 
heart.” (Gertrude Agnes Carter, Loyola University 
Chicago) 

WOMEN’S CHORUS 

Tonight, the Women’s Chorus present works that 
reflect the theme of Earth, Wind, and Fire. 

Originally scored for two sopranos, bass, and 
continuo, Dietrich Buxtehude's Cantate Domino 
has been adapted for women’s voices and 
keyboard. The highly virtuosic vocal lines echo 
the jubilant nature of this sacred text, which 
comprises verse 1 of Psalm 96: Sing a new song 
to the Lord: sing to the Lord all the earth. 

Stella Splendens appears in a collection 
of manuscripts entitled Libre Vermeil de 
Monteserrat. The title of this 14th century 
collection of hymns, chants, and songs refers to 
the Monteserrat monastery in Catalan, which is 
situated amidst the Montesserrat mountains. 

The monastery itself houses a statue of the Black 
Madonna, the patron saint of Catalonia. This 
statue was considered an important spiritual 
touchstone in Medieval times and was the 
inspiration for frequent pilgrimages to this site. 

Splendid star on the serrated mountain, 

With miracles shining like a sunbeam, 

Hear the people. 

From all around they rally, rejoicing, 



Rich and poor, young and old, 

They assemble here to see with their own 
eyes, And return from it filled with grace. 

The term “coronach” refers to a funeral dirge 
that was either sung or played in Scotland and 
Ireland. Composed in 1825, the text of Schubert’s 
Coronach is based on Walter Scott’s narrative 
poem The Lady of the Lake. In Scott’s poem, 
mourners pay homage to Duncan, the leader of 
the Alpine Clan, who has just died. The overall 
mood of the lyrics is represented musically with 
repeated left-hand tremolo figures in the piano 
accompaniment and unison vocal lines which 
punctuate each verse of this sombre text: 

He is gone on the mountain, 

He is lost to the forest, 

Like a summer-dried fountain, 

When our need was the sorest. 

The font, reappearing, 

From the raindrops shall borrow, 

But to us comes no cheering, 

To Duncan no morrow! 

The hand of the reaper 
Takes the ears that are hoary, 

But the voice of the weeper 
Wails manhood in glory. 

The autumn winds rushing 

Waft the leaves that are searest, (withered) 

But our flower was in flushing blighting was 
nearest. 

Fleet foot on the correi, (hollow in a hill) 

Sage counsel in cumber, (trouble) 

Red hand in the foray, 

How sound is thy slumber! 

Like the dew on the mountain, 

Like the foam on the river, 

Like the bubble on the fountain, Thou art 
gone, and forever! 

The Blooming Bright Star of Belle Isle is a 

Newfoundland folksong about a young man who 
disguises himself as a stranger in order to play a 
trick on the fair young maiden with whom he is in 
love. When this “stranger" tries to court the young 
maiden, she rejects his advances: “Therefore I'll 
remain at my service/And go through all hardship 
and toil./And wait for the lad that has left me/ 
Alone on the banks of Belle Isle.” The young man 
reveals his true identity: "Young maiden, I wish not 
to banter/’Tis true I came here in disguise./l came 
to fulfill my last promise, And hoped to give you 
a surprise." While the young maiden’s reaction 
to this “surprise” is not mentioned in the song, 
Julia Bishop and Steve Roud, authors of The New 
Penguin Book of English Folksongs, offer this 
prediction: “One of the most common lovers’ tricks 
is the return of the man in disguise who tests the 


woman’s love in some way...Oddly enough, the girl 
on the receiving end of this treatment never gets 
indignant or gives him a clout around the ear, but 
always swoons into his arms” (Chapter IV, p. 4). 

Aure Volanti is from Francesca Caccini's opera La 
Liberazione di Ruggerio dall’isola d'Alcina, which 
was first performed in Florence in 1625. It is sung 
by nymphs of the island Alcina, who endeavour 
to entice the shipwrecked Ruggiero to stay on 
their enchanted island by describing its beautiful 
attributes: 

Wandering breezes, sweet warbling 
songbirds, soft trickling fountains, 
graces and pleasures all here surrounding, 
make the sun brighter, make the day much 
lighter. 

Cool frosted caverns, sunlight so glowing, 

green waving meadows, 

violets and lilies, all here surrounding, 

make the sun brighter, make the day much 

lighter. 

Woodsmoke and Oranges tells of a journey by 
canoe along the shores of Northern Ontario with 
references to the Puckaskwa River, Old Woman 
Bay, and the Gargantua harbour. The lyrics also 
reveal a spiritual connection to the water and 
land: “In the land of the silver birch, cry of the 
loon./There’s something ‘bout this country that’s 
a part of me and you.” This song was penned by 
Canadian singer/song-writer Ian Tamblyn, and was 
adapted by Rebecca Campbell for her acapella trio 
Three Sheets to the Wind. 

V’la bon vent is a French Canadian folksong that 
is over 300 years old. It was sung by Voyageurs 
and Coureur de Bois “to help pass the time and 
keep rhythm as they rowed or walked” (www. 
cypresschoral.com). Although there are over 100 
verses to this song, this arrangement by Canadian 
musician Allison Girvan features six verses. 

Behind our home there is a pond, 

Three beautiful ducks are going to bathe. 

Here comes the good wind, here comes the nice 
wind, 

Here comes the good wind; my lady is calling me, 

Here comes the good wind, here comes the nice 
wind, 

Here comes the good wind, my lady awaits me. 

Three beautiful ducks are going to bathe, 

The king's son is going off hunting, 

The king's son is going off hunting, 

With his long silver rifle. 

With his long silver rifle, 



He points out the black one, but shoots the white. 

He points out the black one, but shoots the white, 

0 king's son, you are mean! 

0 king’s son, you are mean, 

To have killed my white duck. 

AURUM VOCAL ENSEMBLE 
Karitas habundat 

In this beautiful poem, Hildegard personifies the 
Holy Spirit as Karitas, a female figure. The poem 
translates: Love (charity) flourishes everywhere, 
most elevated from the bottom of the stars and 
most lovingly inclined toward all for she has given 
the highest King the kiss of peace. 

Laudate Dominum received its premiere 
performance as part of the Alliance for Arts and 
Understanding Master Programs on March 29, 
2003. The title Laudate Dominum is translated to 
“Praise the Lord”. 

Quant j’ai ouy le tabourin 

This a cappella work combines the sounds of the 
human voice with utility percussion instruments. 

In the opening of this soundscape piece, the choir 
simulates the sounds of sunrise and the thoughts 
of a young woman as she desires to return to 
a deep sleep. Later, the sounds of mourning 
doves are heard as the other voices portray the 
conflict in the mind of the sleeper: “Shall I remain 
complacent and continue to rest?" or “Shall I rise 
and participate in the Mayday activities”. The 
rhythmic tambourine incites the other young men 
and women to a day full of fun and frolic, but the 
young woman decides not to give in to the power 
of the tambourine, and she drifts back into a deep 
sleep as the opening music is heard again. 

Niska Banja is a popular Serbian folksong.”N/ska” 
translates to - a town in Serbia and “Banja" means 
mineral springs. Nick Page's vibrant arrangement 
of this very popular and famous song is a 
flirtatious dance that basically means: Let’s go to 
the baths of Nis where we shall kiss, kiss, kiss!! 

Gentle Nature was commissioned by ORIANA 
Women’s Choir, William Brown Artistic Director 
as part of a joint project between the choir and 
the Toronto District School Board. CHILDREN’S 
VOICES TOO! was the second edition where by 
the choir commissioned six Canadian composer's 
to set poetry selected from the TDSB annual 
poetry anthology Urban Voices/ L’echo de la ville. 
Eleanor Daley selected the poem Gentle Nature by 
Mark Lofichenko, Grade 4, Grenoble P.S. 


La Lluvia, based on a panpipe melody from 
Ecuador is written by Canadian composer Stephen 
Hatfield and translates to “The Rain”. This work is 
based on a folk melody traditionally played on the 
siku -the double row of panpipes that have been 
used in the high Andes for over one thousand 
years. 

Aizu-Bandai-San is a Japanese folksong of the 
Fukushima Prefecture. This popular folksong 
relates the tragic story of Mr. Ohara Shosuke. It 
seems that Mr. Shosuke has lost his fortune by 
spending too many mornings sleeping, drinking, 
and enjoying the hot springs. This arrangement 
vividly captures the staggering of Mr. Shosuke 
through speech within the song. 

FLOREAT WOMEN’S CHOIR 
Things That Never Die, written by Toronto 
composer Eleanor Daley, is based on poetry by 
Charles Dickens. The poem is both timely and 
immortal, and reminds us to focus on things that 
never die...things like love, kindness, compassion, 
empathy, understanding and service. 

She’s Like the Swallow, here titled The Swallow, 
is a distinctive Newfoundland variant of a large 
family of songs about unhappy love. Both Maud 
Karpeles (1930) and Kenneth Peacock (1960) 
collected it, and its beautiful tune has made it 
popular with many singers and choirs. 

In Puisque tout passe, the orchestral drum 
represents the beating of the human heart. The 
music emulates how life can be complicated, 
involved, and busy. We must take the time to savor 
each moment and enjoy life. 

Clown, a song that emphasizes and stresses 
freedom of individuality, has become an anthem 
for the women of the choir. Acceptance of 
individuality among the human race is something 
that has not always been mainstream or 
understood. We applaud and stand united in 
agreeing and allowing individuals to freely display 
their own uniqueness each and every day. 

WOMEN’S CHAMBER CHOIR, WOMEN’S 
CHORUS, & FLOREAT WOMEN’S CHOIR 

Psalm 100, written by Toronto composer Ruth 
Watson Henderson, is an excellent setting of 
two-part harmony for treble voices. This original 
composition based on Psalm 100, takes its 
rightful place as one of the most joyful and 
exuberant settings ever created. 



WOMEN’S CHAMBER 
CHOIR 

Catherine Alulio 
Sydney Baedke 
Emma Barnaby 
Nicole Becic 
Myriam Blardone 
Vicky Chiu 
Anna Chung 
Mackenzie Clark 
Carla-Grace Colaguori 
Stacy Collins 
Lila Cooper 
Pauline Feng 
Julia Frodyma 
Marija Gligorevic 
Eleanor Hart 
Angel Fie 
Nadia Kim 
Chris Kim 
Florence Lee 
Amanda Lee 
Sophie Ling 
Daniele Loach 
Emily Lynch 
Lusila Mazi 
Edmee Nataprawira 
Laura Packer 
Alexandra Park 
Leanne Piller 
Julianne Porteous 
Kelsey Robinson 
Rachel Sherret 
Charlotte Siegel 
Annie Suh 
Michelle Teh 
Rebecca Townsend 
Mariya Valtina 
Liberty Vorvis 
Tracy Wong 

WOMEN’S CHORUS 

Agostino, Nicole 
Ahopelto, Lili 
Asli, Cyra 
Au, Kimberly 
Barboza, Ayesha 
Barreto, Vanessa 
Brant, Miranda 
Campbell, Audrey 
Carlson, Saige 
Chen, Vivian 
Chong, Stephanie 
Chung, Soo Jin 
Compri, Sabian 
Cowles, Jaime 
DaCunha, Sarah 
Dakers, Courtney 
Del Bove, Francesca 


Delle Donne, 

Alexandra 
Du, Sherry Yu 
Dubois, Elizabeth 
Duodu, Annesta 
Dunn, Tessa 
Fong, Jacquelyn 
Fung, Vanessa 
Glover, Nicole 
Goldberg, Linda 
Grineage, Bailey 
Grineage, Jaedin 
Jarlkaganda, Domenic 
Jeruzalski, Katherine 
Jaluvka, Tatjana 
Karvonen, Cassandra 
Ke, Mimi 
Kim, Rita 
Kim, Melany 
Kostrinsky, Yael Nataly 
Lanz, Cristina 
Law, Andrea 
Los, Alexandra 
Lui, Stephanie 
McGlaughlin, Hilary 
McKeen, Alexandra 
Medeiros, Sarah 
Myskohlid, Martina 
Naka, Jamie 
Ng, Jodie 

O’Connor, Michaela 
Pantarotto, Jessica 
Pisarenko, Maria 
Plummer, Stephanie 
Rubin, Tamar 
See, Karen 
Seto-Hughes, Emily 
Shen, Hannah 
Snider, Leah 
Soltes, Natalia 
Sommers, Natalie 
Sun, Yanting 
Tkachuk, Nevalea 
Tors, Cara 
Tsibidis-Goldberg, 
Jessica 

Umachandran, 

Rahkavi 
Vaduva, Marie 
Voronko, Sofya 
Waldie, Courtney 
Wallace, Emma 
Wolfesberger, Renae 
Wong, Corinne 
Xu, Helen 
Zoubareva, Evelina 
Zulueta, Maylin Ortega 


AURUM VOCAL 
ENSEM. & FLOREAT 
WOMEN’S CHOIR 

Soprano 1 

Isidora Ateljevic* 

Emily Boone 
Emily Buzanis 
Ada Celik 
Danielle Chua 
Amanda Chiu 
Daniella Dorsey 
Brenna Gray 
Alana Heaney* 

Julia Heaney 
Saba Khangholi 
Miranda Leask* 

Kaitlin Lees 
Jane Lynes- Fischer 
Alex MacLeod 
Claire Parsons 
Deanna Weiss* 

Soprano 2 

Joelle Ani 
Maryam Aregawi* 
Cayla Auld 
Morgainne Bone 
Brooke Ferlatte* 

Hayley Forbes 
Ella Giacomelli 
Hayley Girard 
Larissa Girard 
Jodi Grieve 
Ester He 

Bridgett Hyland* 

Emily Janecek* 

Anne Kim 

Elizabeth Lynes-Fischer 
Victoria Mohammed 
Elizabeth Rozin 
Hannah Singh 
Emma Trail* 

Emily Tu 
Mimi Vaughan 


Alto 1 

Nia Boatang 
Elena Davis* 
Abhinya Gulasingam 
Ashvini Gulasingam 
Sammy Janecek 
Emma Jodoin 
Madalyn Kendrick* 
Ajung Kim* 

Nadia Ladak* 

Kayla Manafo* 
Hannah Park 
Natalia Rocha 
Montana Rynda 
Sara Taghinia 
Polina Yushina 

Alto 2 

Selina Cameron* 
Ella Chartrand 
Kathrine Cogill 
Katerina Czibere 
Lia DeVries-Voves 
Margaret Finlay 
Alexandra Gutierrez 
Shannon Johnson* 
Sonja Knaus* 
Isabelle MacKinnon 
Victoria Neves* 
Shoshana Pua 
Milli Ross 
Jolorn Samuel* 
Sarah Sevier 
Ama Tadevosyan 
Julia Thackray 
Amy Witherspoon 

* = AURUM Vocal 
Ensemble 
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